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Sathya Prakash Varanashi studied Bachelors in architecture at Bangalore, and then 
went for Masters in Urban Design at SPA Delhi and later he has done another Masters in 
Heritage Conservation at U.K. His B.Architecture, thesis is on the historic site of Hampi; 
Master thesis is on Built Forms Activity Patterns; Master in Conservation thesis is on 
Varanasi. After completion of masters in SPA Delhi and prior to starting my own office 
( sathya consultants )around 1993, he lived at Varanasi, working on Ganga river ghat project 
for INTACH; where is added Varanashi to his name. Few other places where he lived are 
New Delhi, Bhubaneshwar and U.K., where he was involved himself in a wide range of 
activities. When comes to his role in academies, he has been visiting faculty, at S.P.A, Delhi 
1987-92. and had been core faculty, in Dept. of Architecture, Bangalore Institute of 
Technology, Bangalore 1992-2000.Former Prof. & Head former of the same.  

Presently too, Varanasi share his time between consultancy, academics, publications, 
networking, events and travel, as such do not spend all his time at office. He was founder 
trustee 'Civic Bangalore' and "UDBHAVA"; even freelance writer & public speaker. This 
ensures the people in the office virtually end up learning how to run an architectural firm. He 
believes core competency lies in generating appropriate ideas, which may not necessarily be 
new once. He thinks originality is being close to the origins and creativity is confirming to a 
context – either way questioning the notion that to be creative we need to do things never 
done till now. He believes that “We architects need to be good human beings before striving 
to be good architects. These positions impact the publicity and income of the firm, and we 
should learn to live within our means.” 

 He thinks small firm can bring better out on every project that is huddled by firm. 
Strength of the firm has never been more than twenty. They expect staff to be proactive and 
responsible, which is very well required in architectural practice. They primarily handle 
residences and few non-residential ones, ranging between small to medium in size projects. 
About 45 houses that were designed by firm have been telecast in different 
Kannada TV channels under designer house programs, many appeared in local press and 
nearly 15 projects published in national journals, but in principle he has not tried much for 
media attention, publications or awards. He writes an article in The Hindu NEWS paper’s 
property plus of Bangalore city.  

 Currently they are rendering architectural and interior works through Sathya 
Consultants and previously urban design and heritage conservation through UDBHAVA 
(forum for Urban Design, Built Heritage, Architecture and Visual Arts). Over the years, they 
have focused more at cost effective, judicious, earthy, natural, energy efficient, eco-friendly, 
original, culturally appropriate, spacious, traditional, alternate kind of buildings. Accordingly, 
exposed stone and bricks, stabilized mud blocks, rammed earth construction, courtyards, tiled 
roofs, vaults, sky lights, curved walls, tall windows, semi-open spaces, sliding folding doors, 
double height spaces, filler slabs, hollow clay blocks, antique pillars, natural floors and such 
other ideas are commonly found in our buildings.  
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GEOFFREY BAWA  is Sri Lanka's most prolific and influential architect. His 
work has had tremendous impact upon architecture throughout Asia and is unanimously 
acclaimed by connoisseurs of architecture worldwide. Highly personal in his approach, 
evoking the pleasures of the senses that go hand in hand with the climate, landscape, and 
culture of ancient Ceylon, Bawa brings together an appreciation of the Western humanist 
tradition in architecture with needs and lifestyles of his own country. Although Bawa came to 
practice at the age of 38, his buildings over the last 25 or more years are widely acclaimed in 
Sri Lanka. The intense devotion he brings to composing his architecture in an intimate 
relationship with nature is witnessed by his attention to landscape and vegetation, the crucial 
setting for his architecture. His sensitivity to environment is reflected in his careful attention 
to the sequencing of space, the creation of vistas, courtyards, and walkways, the use of 
materials and treatment of details.  

 Time Line of Geoffrey Bawa’s Studies and Practice  

Bawa second son of Benjamin and Bertha Bawa was born in 1919 in what was then 
the British colony of Ceylon. During 1930-37 he studied at Royal College, Colombo; then in 
1938 he went to Cambridge to read English, before studying law in London, during 1942-44, 
where he was called to the Bar in 1944. After World War II he joined a Colombo law firm, 
but he soon tired of the legal profession and in 1946 set off on two years of travel that took 
him through the Far East, across the United States and finally to Europe.  

In1948 he returned to Ceylon and bought an abandoned rubber estate at Lunuganga, 
on the south-west coast between Colombo and Galle. His dream was to create an Italian 
garden from a tropical wilderness, but he soon found that his ideas were compromised by 
lack of technical knowledge. In 1951 he was apprenticed to H H Reid. When Reid died 
suddenly a year later Bawa returned to England and, after spending a year at Cambridge, 
enrolled as a student at the Architectural Association in London in the year 1954, where he is 
remembered as the tallest, oldest and most outspoken student of his generation.  

Bawa finally qualified as an architect in 1957 at the age of thirty-eight and returned to 
Ceylon to take over what was left of Reid's practice and he was a partner in the firm of 
Edwards Reid and Begg, between 1957-89. He gathered together a group of talented young 
designers and artists who shared his growing interest in Ceylon's forgotten architectural 
heritage, and his ambition to develop new ways of making and building. As well as his 
immediate office colleagues this group included the batik artist Ena de Silva, the designer 
Barbara Sansoni and the artist Laki Senanayake, all of whose work figures prominently in his 
buildings.  

His fellow partners from 1957 to 1967 were Jimmy Nilgiria and Valentine 
Gunesekera. After 1967 Bawa’s sole partner was Dr. K. Poologasundram. He was joined in 
1959 by Ulrik Plesner, a young Danish architect who brought with him an appreciation of 
Scandinavian design and detailing, a sense of professionalism and a curiosity about Sri 
Lanka's building traditions. The two formed a close friendship and a symbiotic working 
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relationship that lasted until Plesner quit the practice in 1967 to return to Europe and Bawa 
was joined by the engineer K Poologasundram, who acted as engineer and office manager 
until the partnership was dissolved in 1989. The practice established itself as the most 
respected and prolific in Sri Lanka, with a portfolio that included religious, social, cultural, 
educational, governmental, commercial and residential buildings, creating a canon of 
prototypes in each of these areas. It also became the springboard for a new generation of 
young Sri Lankan architects. In 1990 Bawa founded a new and much smaller practice under 
the name ‘Geoffrey Bawa Associates’. Channa Daswatte acted as his principal associate from 
1993 until 1998. After Bawa suffered a stroke in March 1998 his affairs were administered by 
the ‘Lunuganga Trust’. 

Geoffrey Bawa’s Works 

One of Bawa's earliest domestic buildings, a courtyard house built in Colombo for 
Ena De Silva in 1961, was the first to fuse elements of traditional Sinhalese domestic 
architecture with modern concepts of open planning, demonstrating that an outdoor life is 
viable on a tight urban plot. During the early 1970s a series of buildings for government 
departments developed ideas for the workplace in a tropical city, culminating in the State 
Mortgage Bank in Colombo, was one of the world's first bio-climatic high-rises.  

In 1979, Bawa was invited by President Jayawardene to design Sri Lanka's new 
Parliament at Kotte, 8 kilometres east of Colombo. At Bawa's suggestion the swampy site 
was dredged to create an island at the centre of a vast artificial lake, with the Parliament 
building appearing as an asymmetric composition of copper roofs floating above a series of 
terraces rising out of the water. Abstract references to traditional Sri Lankan and South Indian 
architecture were incorporated within a Modernist framework to create a powerful image of 
democracy, cultural harmony, continuity and progress and a sense of gentle monumentality.  

During the 1980s Bawa also designed the new Ruhunu University near Matara, a 
project that enabled him to demonstrate his mastery of external space and the integration of 
buildings in a landscape. The result is a matrix of pavilions and courtyards, arranged with 
careful casualness and a strong sense of theatre across a pair of rocky hills overlooking the 
southern ocean. These projects brought Bawa international recognition.  

After he dissolved the partnership with K Poologasundram, in 1989; the break 
signalled a fresh round of creative activity and he began to work from his home in Colombo, 
with a small group of young architects. Together they embarked on a stream of ambitious 
designs - hotels on Bali and Bintan, houses in Delhi and Ahmedabad, and a Cloud Centre for 
Singapore. None of these was built but each was treated as a test bed for new ideas.  

Some of these ideas came to fruition in three hotels built in Sri Lanka in the 1990s: 
the Kandalama, conceived as an austere jungle palace, snaking around a rocky outcrop on the 
edge of an ancient tank in the Dry Zone; the Lighthouse at Galle, defying the southern oceans 
from its boulder-strewn headland; and the Blue Water, a cool pleasure pavilion set within a 
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sedate coconut grove on the edge of Colombo. All three demonstrate Bawa's concern to 
`consult the genius of the place in all', as well as his skill at integrating architecture and 
landscape, and his scenographic manipulation of space. One final house, designed for the 
Jayawardene family in 1997 as a weekend retreat on the cliffs of Mirissa, demonstrates 
Bawa's unflagging inventiveness. A phalanx of slender columns supports a wafer-thin roof to 
create a minimalist pavilion facing the southern ocean and the setting sun.  

In 1998 Bawa was tragically struck down by a massive stroke that left him paralysed 
and unable to speak. A small group of colleagues, led by Channa Daswatte, have continued to 
work on the projects he initiated before his illness - an official residence for the President, a 
house in Bombay, a hotel in Panadura. 

Conclusion 

 Looking back over his career, two projects hold the key to an understanding of 
Bawa's work: the garden at Lunuganga that he has continued to fashion for almost fifty years, 
and his own house in Colombo's Bagatelle Road. Lunuganga is a distant retreat, an outpost on 
the edge of the known world, a civilized garden within the larger wilderness of Sri Lanka, 
transforming an ancient rubber estate into a series of outdoor rooms that evoke memories of 
Sacro Bosco and Stourhead. The town house, in contrast, is an introspective assemblage of 
courtyards, verandas and loggias, created by knocking together four tiny bungalows and 
adding a white entry tower that peers like a periscope across neighbouring rooftops towards 
the distant ocean. It is a haven of peace, an infinite garden of the mind, locked away within a 
busy and increasingly hostile city.  

Throughout its long and colourful history Sri Lanka has been subjected to strong 
outside influences from its Indian neighbours, from Arab traders and from European 
colonists, and it has always succeeded in translating these elements into something new but 
intrinsically Sri Lankan. Bawa has continued this tradition. His architecture is a subtle blend 
of modernity and tradition, East and West, formal and picturesque; he has broken down the 
artificial segregation of inside and outside, building and landscape; he has drawn on tradition 
to create an architecture that is fitting to its place, and he has also used his vast knowledge of 
the modern world to create an architecture that is of its time.  

Although it might be thought that his buildings have had no direct impact on the lives 
of ordinary people, Bawa has exerted a defining influence on the emerging architecture of 
independent Sri Lanka and on successive generations of younger architects. His ideas have 
spread across the island, providing a bridge between the past and the future, a mirror in which 
ordinary people can obtain a clearer image of their own evolving culture.  

 


